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1. Noctournal Premonitions 2:10
2. The Curse of the Border Vacuums, part I 5:18
3. where the Wild Things Went 6:18
4. White Powder/The Spiders 6:12
5. Drillbit Skiploop 6:50
6. Insect Groove 6:02
7. Higurashi in Yamanashi 3:55
8. Listen to the Sound of the Sun Sinking into the
Lake 6:54
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Observing an ecological system and the act of listening to music have much in common; both
reveal their subtleties over time as a reward for the attentive eye and ear rather than presenting
themselves in a single instant, and they both require a sense of relationship of their parts to the
whole. Sarah Peebles’ Insect Groove is a set of sonic landscapes for the ear that is, in the words
of The Wire, “… a rewarding interface between digital abstraction, group improvisation, 21st
century program music, Zen performance and ecological manifesto.” The disc collects a series
of works by Sarah Peebles and an A-list of collaborators from the experimental music
community (British composer and text artists David Toop and the extended guitar work of Nilan
Pererra) and the work of Jin Hi Kim and Ko Ishikawa, traditional musicians known world-wide
for their commitment to bringing the sounds of their respective traditional Korean and Japanese
court instruments into the new century.

The eight tracks on Insect Groove combine Sarah’s performance on the sho, an ancient
Japanese mouth organ found in the Japanese gagaku orchestra, with her own  Max patches that
she uses to access clusters of natural and mechanical samples. The recordings are, almost
without exception, live performances—often in alternative performance settings. Some highlights
include “White Powder/The Spiders” featuring David Toop’s spoken word work from his text
Exotica: fabricated soundscapes in a real world, alongside the sho work of Japanese virtuoso
Ko Ishikawa (who is also featured on “Listen to the Sound of the Sun Sinking into the Lake.”)
Toop guests again in a somewhat different form on “Drillbit Skiploop”, where a sample from a
skipping CD of David’s own recording Pink Noir provides the source material for Sarah’s
transformations. Jin Hi Kim guests on electrified komungo (a Korean zither dating from the
fourth century) on the disc’s title track. The resulting soundscapes are lively collections of the
near-familiar, where radio broadcasts, insects, power tools, birds, and acoustic instruments live
side-by-side in provocative harmony.

For more information on Sarah’s work, visit the Studio Excelo website at
http://www.interlog.com/~speeb.

c74 (http://www.cycling74.com/c74/) is a label devoted to works by artists the world over who
use Cycling ’74 software technology (Max, in this case) to make extraordinary music and art.
The label presents the full range of genres and contexts in which the community of composers
and performers who use Cycling ’74 software work—from traditional electroacoustic music to
electronica and beyond. c74 also features areas of activity not recorded as such by other labels,
such as live performances of interactive systems, less predictable works by individual artists who
are already well known, and hybrid releases which may include Cycling ’74 software examples
in a data portion of the CD.

Cycling ’74 (http://www.cycling74.com), headquartered in San Francisco, CA, develops,
distributes and supports innovative software for composers, artists, and producers who dream of
life above and beyond traditional sequencing and media applications. Cycling ’74 products
include the Max graphical programming environment, MSP, Jitter, the Pluggo collection of
Max/MSP-based audio plug-ins, the real-time loop-based performance program radiaL, and the
interactive algorithmic composition program M.


